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The Bulletin had preserved a studious silence 
respecting these persons, until a proper regard 
for the interests of the Institution, of which it 
was the organ, required that the meanness of 
their conduct should be exposed. This was done 
in honest language, and with a careful discrimi- 
nation in favor of other artists, whose course had 
been more just, as well as courteous. If what 
was written " touched to the quick " those for 
whom it was intended, the purpose of the article 
was completely attained. If others felt them- 
selves wounded, we are sorry for it ; but the 
fault lies in their own unnecessary sensitiveness. 
" That repose of mind in which Professors of 
the Fine Arts should always pursue their 
studies," is a very excellent thing; but Truth 
and Justice are still more excellent. It is de- 
sirable that the quiet of " that excitable body of 
men, the artists," should not be invaded ; but it 
is of infinitely greater importance to uphold the 
true interests of Art. 

Mr. Huntington's devotion to the Academy is 
very amiable — although we think the results of 
its twenty-four years existence hardly entitle it 
to that sentimental kind of veneration with which 
he seems to regard it. We feel grateful to it 
ourselves for the good which it has accomplished, 
but this affords no reason why we should not in- 
quire whether it does all that the leading school 
in America ought to do for the promotion of the 
purpose for which it was instituted. It is not so 
time-honored and unapproachable as to prevent 
those who are laboring for the great interests of 
American Art from venturing to examine its 
history and management. We see nothing sacred 
about it that it shall not be touched. We know 
of no exemption it enjoys from the ordinary 
responsibilities of corporations, that the bare 
mention of an inquiry into its conduct should 
provoke such a warlike demonstration as that 
which we have quoted. All the genius of the 
land is not shut up within its walls. All the 
taste and connoisseurship are not confined to its 
immediate circle of friends. The American 
people have advanced of late considerably in the 
knowledge of Art. They are beginning to re- 
quire realities, and not names. In a few years 
they will not care a rush for any organization, 
National Academy or Art-Union, excepting as 
it really forwards the object for which it was 
established. When these societies fail of their 
purpose — when they become (as a modern writer 
says of cathedrals, with respect to religion) 
" too big for the Art, which is a dried-up thing 
that rattles in this empty space," they will be 
abandoned. Instead, therefore, of taking of- 
fence at the hint we gave, that the Academy 
might not be doing evex-y thing which its high 
position and the increased taste of the people 
require, its members should ask whether there 
is not some foundation for the suggestion, and if 
there be, endeavor to provide a remedy for the 
evil. This would be a wiser course, we think, 
than the " rally " recommended in the extract. 

We would have no different rule applied to the 
Art-Union. When this Institution shall cease to 
promote the objects of its incorporation, we shall 
cease to be its advocate. If it cannot stand a fair 
examination, let it fall. No long association 
shall induce us to defend it after it becomes 
rotten and unsound. If it is a paltry scaffold, 
which, having served its temporary purpose in 
building up the fabric of American Art, is no 
longer a support, but a disfigurement, break it 



in pieces and cast it in the fire ; but if it is found 
to be a column — a main prop of the edifice, then, 
and not till then, hang garlands about it, and 
treat it with affection and reverence. 



DISTRIBUTION OF ENGRAVINGS, OUTLINES 
AND TRANSACTIONS. 

The members of the year 1849 are informed, 
that the distribution of the " Transactions " of 
that year, the prints from the engraving of 
" Youth" by Smillie, and the Outlines illus- 
trating " The Legend of Sleepy Hollow," by 
Darley, will probably commence in the course 
of next month. It will be conducted, as nearly 
as practicable, in the order of the date of sub- 
scriptions. 

We reprint from the " Literary World," in 
another column, a very spirited and truthful 
description of Barley's Outlines. The engraving 
of Cole's picture, by Smillie, has been greatly 
admired by competent judges, and is, without 
doubt, the best landscape print ever executed 
in this country. 



CRITICAL AND DESCRIPTIVE ARTICLES. 



THE HUNTINGTON EXHIBITION. 

In common with Mr. Huntington's personal 
friends, who include many of the most distin- 
guished friends of American Art, we have been 
gratified to see the exhibition of his collected 
works, which is still open in the second hall of the 
Art-Union building, so well patronized by the 
public. To those who reflect how many months and 
years of persevering study — of resolution strug- 
gling against hope deferred — against immediate 
profit, and the opinions of others — it must have 
required, for one who has aimed so well, to have 
accomplished so much, there comes a feeling of 
sympathy in his success which makes them en- 
joy it with him. It is not the artist's triumph 
alone, but partly ours ; or, rather, it is the 
triumph of the beautiful Art to which he has 
devoted himself, and in which we all take so 
much delight. 

It is a matter of encouragement also to our 
artists, to see one of their number appreciated 
in the pure and elevated walk which he has 
chosen. They know the difficulties, not only in 
the way of acquiring skill, but of surmounting a 
thousand other obstacles peculiar to one who 
grows up in our thriving country with an irre- 
pressible fondness for the pencil standing be- 
tween him and the Presidency, or at least a seat 
in the House ; they are aware of all he must en- 
counter from criticism like that recommended 
by Mr. Jenkinson, in the Vicar of Wakefield, 
whose advice was, always to observe that " the 
picture would have been better if the artist had 
taken more pains," and always to " praise the 
works of Pietro Perugino." They consider what 
remarks he must listen to in the course of his 
progress, what formidable broadsides of techni- 
calities will be discharged upon him, both by 
those who have, as well as by those who have 
not, " been abroad." In short, we think there 
must be, with all true lovers of the Art, a S3Tn- 
pathy with Mr. Huntington in his success, and 
among his brother artists, one of congratulation 
for what ho has really achieved, which will ren- 
der every one ready to concede his high merit 
and be lenient to his few serious defects. 



It is no small credit to his application, to have 
produced, while still '•' in the vaward of youth," 
so many pleasing works, conceived in the high 
and pure style which he has made his own. The 
exhibition does not comprise all that he has paint- 
ed ; the catalogue states that several pictures 
which would have otherwise appeared, have been 
reserved for the approaching exhibition of the 
National Academy ; and there are doubtless 
many portraits not included. 

A glance around the room gives an idea of the 
prevailing tones of his color. Here is nothing 
glaring or gaudy, no blinding contrasts or start- 
ling effects, but a predominance of rich, full hues, 
so harmoniously used, that merely to survey the 
hall, considering the pictures as decorations, 
gives one a feeling of repose. The eye rests on 
the thick green of the draperies, and the mild 
yellows and deep reds do not offend it. There is 
none of that purple sensation which some of the 
modern German pictures convey ; but the gen- 
eral effect is one of pure warmth and quiet. 

And this is no slight excellence — for we may 
be sure that nothing will permanently please 
which does not, in its principal parts, conform to 
its purpose. A picture is made to please in be- 
ing looked at. Of course, if the color is so man- 
aged — however striking may be the effects, or 
however excellent the composition, in drawing, 
grouping, &c., or even in poetic force — that the 
eye rests on it uneasily and by a sort of com- 
pulsion, it is so much taken from the power of 
pleasing which belongs to the whole piece. Pic- 
tures should, like poems, contain within them- 
selves a reason why everything is so and not 
otherwise. There is just the same argument for 
a harmonious treatment of color as for the treat- 
ment of subjects in a manner that they may be 
contemplated without horror or any nervous re- 
coil. Herein it appears to us that some of the 
-Dusseldorf pictures, with all their force and 
their masterly execution, are faulty. The gen- 
eral effect of them jars upon the eye, just as a 
modern brazen orchestral accompaniment in 
music does upon the ear. 

We cannot call to mind an instance where this 
criticism should be applied to Huntington. He 
is always pleasing, reposeful, (if one may coin 
such a word,) to the eye ; his colors are always 
used with a delicate propriety, which springs 
from an instinctive perception of their happiest 
effects. 

We fancy the same quality which leads him to 
this use of color, may be perceived in his general 
expression, in the choice, composition, and treat- 
ment of his subjects. He is never bold or start- 
ling; he displays none of that passion which 
manifests itself through the whole frame. In- 
deed, he attempts no more violent emotions than 
Faith and Sorrow — or when he does, as in Henry 
the Eighth, is little successful ; his situations are 
always still and picturesque, even when the sub- 
ject demands something of more action. In fine, 
the predominating qualities which run through 
all his pictures— whether landscape, historical, 
or those designed " to convey a moral lesson" 
(as he distinguishes them) — are good taste, and 
a religious, or pure and elevated intention. He 
does not choose to paint the forms one sees, look- 
ing out of the parlor windows of conventional 
life, into the wild tempest of passions that are 
tossing over the world. Ilis ideal faces have 
grace and elegance ; but they are less remarka- 
ble for the expression of intellectual vigor, or the 



